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AXIOLOGICAL DIMENSION OF THE COLOR 
IMAGINATION’S SYSTEM OF UKRAINIAN PEOPLE

The paper analyzes the color concepts system as Ukrainian cultural universals. The focus lies on covering axiological features of 
Ukrainian coloristic worldview.

In folk tradition coloristic system was created, along with 
the rise of the fi rst cosmological myths that functioned in 
the ancient magical rites, ceremonies and rituals. Primitive 
human has always sought to fi nd in the world’s assimilation 
and transform a certain order, meaning, clear patterns and 
relationships. The system of color became such example of 
arrangement. This is a subsystem of color hierarchies and 
oppositions that represents Ukrainian traditional culture. The 
research signifi cance of the axiological dimension of colorful 
Ukrainian system determined identifi cation of color concepts 
in the national outlook.

Colorful presentation – is sensually perceived, generalized 
image of objects, events or phenomena that is stored and 
reproduced in the mind without the direct infl uence of the 
objects themselves on the human senses. Colorful presentation 
based on visual perceptions, which are grounded on historical 
person’s perception experience and chromatic projection. 
In the context it should be emphasized that the coloristic 
system – is a multi-objective notion of knowledge about the 
color peculiarities in folk traditions that naturally interrelated 
with specific semantic characteristics. A color system is 
always characterized by dynamic development and acquires 
a new value of conditionality, where each color defi nition can 
function outside of colorful self-system as an integral element 
of the universe. The color system is one of the key elements 
of philosophical system.

Presupposition for research values dimension of colorful 
Ukrainian system as a set of philosophical beliefs by 
axiological aspect of color defi nitions. Axiology (from Greek. 
Axios – valuable, logos – teaching) – is philosophical theory 
about the nature of values and the world structure in their 
relationships with society and people. "Axios" in Greek 
also means the phenomenon that is perceived as assertive 
meaningful element for society. The idea of   beauty, good, 
grace, moral behavior, truth occupied an important place in 
the philosophical issue of ancient thinkers and philosophers. 
The Greeks defi ned the notion of kalocagatiya (from calos – 
beautiful, cagathos – moral) – as a representation of the value. 
Ancient thinkers believed kalocagatiya based on the universe, 
integrity, relevance and unity of the world. Ancient thinkers 
used these principles in classical taxonomy of the color names. 
The fi rst system of color named as harmonious worldview was 
offered by Empedocles (490–430 BC), who was absorbed by 
Pythagorean theory of primary elements that had acquired 
the status of the ancient canon, defi ning: white (ground), 
black (water), red (fi re) and ocher (air). Democrytus (470 or 
460–370 BC), classifi ed colors in two main categories: simple 
and mixed. Simple colors were: black, white, red, pale yellow 
and green. Xenophon defi ned color as beauty understanding. 
These things were created by nature and man as a harmonious 
understanding of the cognitive process, where color played 
a signifi cant role. Augustine stated "… beautiful things have 
the ground on ideas of equality, dimensions, similarity, unity" 
[2, p. 173].  

Augustine saw in the basis of the unity the opposition based 
on beauty and he was the fi rst philosopher, who highlighted 

the problem of color contrast. In the Christian worldview colors 
were divided into divine colors and those opposing ones. 
Divine colors seemed a harmonious combination of colors, 
which was particularly distinguished by gold and yellow as 
the material embodiment of the light. Light was considered 
an emanation of God on the earth. Pseudo-Dionysius called 
the yellow color "similar to gold" and gold color to his mind 
was – "luminous" [9].

In his theory, Plato developed the idea of light as pure matter, 
interaction of external and internal fl ux, so that the process 
of vision. Scientist analyzed: the unity of the internal and 
external fl ow, the phenomenon of contraction and expansion 
in the visual perception and interrelation between black and 
white. Later Goethe adopted this idea as fundamental notion 
for the theory construction [9, p. 53].

In the ideological system of the Byzantine tradition along 
"with the concepts of beauty Byzantine aesthetics nominated 
another category – the concept of light. Here Byzantines relied 
on Early European, neoplatonismitic, Gnostic and Manichean 
traditions… They thought light to be an important category of 
their epistemology..." [2, с. 293]. 

Another important and close to light modifi cation of beauty 
in the Byzantine aesthetics played a color that was perceived 
as material Byzantines light [2, p. 295]. "...The idea of a great 
idealist Plato, in which, on the one hand, preserved ancient 
reverence of the sunlight life-giving power, and the other – 
the combination of two signifi cant categories – Truth and 
Radiance, because it is the maximum degree of light which 
illuminates true quality of material things" [4, p. 37].

The colors in the picturesque Monumental Kievan Rus 
played an important role too. K.G. Wagner stressed that "a 
color palette in which Sophia was painted consistently held 
principle of increasing color stains and rhythmic repetition" 
[5, p. 118]. The researcher stresses that the colorist art of 
Kievan Rus was the understanding of color as luminous or 
light perception and coloristic radiation. Specifi cally refl ection 
of color feelings and perceptions acquired signifi cance in 
the notions "that color has to emit light, and light has to be 
colored. This "created the unity of the world and, at the same 
time the real world in its fundamental difference" and raised 
the image of reality, but nevertheless it was implemented 
as a higher occurrence of this reality, that created a special 
representation, character of kalocagatiya" [5, p. 121]. The 
phenomenon of light reproduced artistic means. With attention 
was placed on the perception. "Color carries with it both a light." 
This interpretation of color and light is one of the qualities of 
Eastern Christian aesthetics.[5, p. 119]. "... In the era of the 
rise of the great monumental style in the Russian Art there 
was equilibrium between the transcendental color symbolism 
and its specifi c sensual associability, where the spiritual and 
the physical act were in synthesis, which led to the notion of 
"antique kalocagatiya" [5, p . 121]. 

Light in the Middle Ages was recognized as a philosophical 
category, a knowledge of the truth, that created a form of 
matter. Pseudo-Dionysius thought the category of light created 
the specifi c form that hided the truth. Byzantine iconographic 
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canon personifi ed clarity, proportion, color symbolism, where 
iconography as shaped sign system in the inner manifestation 
was not so much image graphic, determined not sensible 
comprehension highest manifestation, and spiritual sense of 
truth, acquired symbolism of manifestation and bearer of light. 

The Ukrainian iconographic art have been learned the 
basic principles of Byzantine canon but the Ukrainian icon 
defi ned its own inherent canonical dimensions – light vitality, 
bearer of light use, life-giving, bright colors (availability ocher 
colors), in which light and color are equal in importance unlike 
clear Byzantine canons.

Cyril Trankvilion-Stavrovets’kyi in the book "Mirror doctrine" 
imposed new aesthetic principles. They are an essential point 
which is the essence of objective beauty of nature, created by 
God for man, and the divine essence manifested as the basis 
of all beauty. "So adorned every beauty and fi rst prepared a 
wonderful spacious palace with all the wealth and prosperity 
and luxury housing world king and ruler of all people in the 
world I say" [7, p. 10]. The basis of all theologian considered 
light as: "And the very fi rst building wisdom God considers 
light as the chief beauty of the invisible world" [7, p. 10]. 
Thus, in a eulogy in honor of Peter Graves lauded sanctity 
Kiev Metropolitan as a manifestation of light, where light rays 
comprehended as color creative: "Where bright lights in the 
sky composed of seven lamps, as on all sides crystal fi rmly 
turned; Where is the world, and the main star, Whence comes 
the worlds colored beam" [14, p. 297]. 

Semantics of colors names was studied by N. A. Ganina 
(in the Gothic tradition), T. V. Bochkarev (in Old English 
tradition), V. G. Kulpina (in Russian tradition), A. I. Solopov 
(in the Latin tradition), V. A. Moskovich, P. Y. Grishchenko (in 
Ukrainian tradition).

The research problem of color defi nition systematization, 
proposed beL.N. Mironov, focuses on two historical periods of 
color classifi cation, namely: the fi rst – from prehistoric times 
to the sixteenth century, the second – from the seventeenth 
century to our times. Since the sixteenth century, based on 
scientifi c developments Newton, who opened the physical 
basis of colors classifi cation, namely the basis of the spectrum, 
knowledge of the world is due to coloristic research in the 
fi eld of color theory. In-depth scientifi c analysis of the color 
theory development in historical perspective reveals axiological 
reasoning process of colors names and development of 
the classifi cation system. Systems of colors names is an 
understanding of the beautiful, perfect refl ection of cognitive 
nature color. Exploring system of defi nition of color in Latin, 
A.I. Solopov noted that post-antique period characterized by 
many innovations in the system of German debt, borrowing 
from the Greek language, and semantic level – "tracing 
local national systems of defi nitions of color" [13]. Important 
for the author is a provision stating that the scatter colorful 
system also infl uenced the development of the textile industry 
together with the advent of new technologies and materials. 
"Greek borrowing dominates in determination the color of 
fabrics. Generally semantic evolution of some Latin defi nitions 
(primarily, purpureus) cannot be understood without knowing 
the details of ancient dyeing technology" [13, p. 69]. 

Substantial in conceptual approaches of A.P. Vasilevich 
is the "Study vocabulary in psycholinguistic experiment". It 
defi nes hierarchy system of colors where red is designated 
as a defi ning value by measuring, then – blue, yellow, green, 
brown, purple, gray, orange, white and black. Scientist found it 
useful to defi ne 6 stages of language development according 
to the color names. "White" and "black" colors are on the fi rst 

stage, than come names of colors for the second stage – they 
are: "white", "black" and "red" at the third stage – "green" and 
"yellow" colors. Fourth stage involves "blue" and "brown." The 
fi nal stage involves – "pink", "blue", "gray", "orange", "purple" 
colors together with a system of 11-12 major color names. 
Thus, the developed system of color names has 11-12 colorist 
major categories. This is the Ukrainian coloristic system.

A color system of the Ukrainian people in the historical 
course was formed during a rather long time. It embodied and 
symbolized all life processes of Ukrainian people, uniting and 
performing protective functions in the state, religious and ritual 
magic rites and others. M.V. Serov notes that "... in the colorist 
concepts embodied values archetype (deep meaningful related 
to the survival of the species and procreation) characterize 
the human nature and society" [12, p. 402]. 

Color of Ukrainian system is like an act of nature around 
worldview, gained significant place in the formation of 
people’s perceptions, affecting the livelihoods of society. "... In 
pagan beliefs, the world of things that surrounds people and 
therefore the landscape were the source of morality. Before 
the introduction of orthodoxy, similar to other pre-Christian 
cultures, in Russia there was the belief that ethics, moral law, 
that is a rule that says that there is "good and" evil ", is given 
by nature, basis, and attributed the same space as man and 
the gods "[8, p. 49]. One of the key defi nitions in Ovsiychuk V. 
ideology is "a color in the overall context is always a refl ection 
of ideas," and, "according to Byzantine practice, we can say 
that the color ratio in all periods is based on complementary 
or contrast color schemes" as relevant here, "blue and yellow 
as well as green components may appear as complementary 
to red color"[11, p. 22].

Values – the concept of spirituality, morality and aesthetics, 
as shown by the higher meaning of life of society, leading to its 
further development. "That color ... underlined idea of beauty 
and high understanding of harmony is an organic desire in 
society and the natural coexistence" [11, p. 8].

Colored representation as perceptual phenomena of material 
and ideal nature is a part of the collective consciousness of 
ethnic expressions of the form and specifies: ideology, 
mentality, and mental makeup of the nation, mythological and 
religious consciousness. Hierarchy of color representations 
based on the basic values of the Ukrainian people, who share 
philosophical concepts of God, Truth, Wisdom, Unity, Justice, 
Word, Heart, Will and others. Thus, the idea that Ukrainian 
people can consider an expression of spiritual values as the 
representation of the national outlook.

N. B. Bahilina notes coloristic system in literary monuments 
XI-XIV centuries. Taking its origins from the times of the Kievan 
Rus – namely Bagram (bright, light red), purple (scarlet, 
Hypatian Chronicle), white (light, reading at Boris and Gleb, 
Hypatian Chronicle, Cyril), Bled (pale yellow), armor (white and 
gray), blue (Hypatian Chronicle), yellow (Hypatian Chronicle) 
bluish (blue-eyed, paleo 1406), green (Lavrentiyevskyy 
chronicle Hypatian chronicle, Cyril), purple; Story vrem’yanyh 
years Pouchenye Vol. Monomakh Lavrentiyevskyy chronicle), 
afl oat (yellow, mature) praprudnyy (purple), ruddy (heat) 
popelnyy (gray), light brown, red, savrasyy (light bay), 
grey (Hypatian Chronicle) afloat (Ostrom Gospel), blue 
(Lavrentiyevskyy chronicle), dark, scarlet (Lavrentiyevskyy 
chronicle) Chermnykh (purple, Gregory the Theologian, Paleo 
1406) black (Hypatian chronicle Lavrentiyevskyy chronicle, 
Paleo) and others. Buslaeva submits such ancient defi nition 
of color "fulvous, orange (from red-blood), or hot as Fire" 
... "... light blue (blue) greenish, color nettle, aspen, sugar 
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factory, gray, plum, light gray, deep blue (dark blue) and 
others..." [11, p. 14].

In the study, N.B. Bahilina comes to the conclusion that the 
literature of the seventeenth century preserving the tradition 
of data of color defi nition, despite the change of historical 
events, philosophical refl ection transformative trends about 
people, their behavior, life, meaning of life, society and others. 
It is "in the seventeenth century completed various processes 
in groups of defi nitions of color, for example, the process of 
developing abstract defi nitions of color for primary colors, 
rearrangement and the formation of modern relationships in 
groups of defi nitions of color (for example, group red)" [1, p. 49]. 

The emergence of a large number of names, derived 
from red to mixed colors, including their functioning in native 
tradition, nominated quite active defi nition (eg, brown, brown). 
The author notes that as early as the seventeenth century 
used defi nition of base-Jun, but monuments – scarlet in the 
securities business – reddish and chermnykh only to determine 
hair color. "...In the seventeenth century a new defi nition of 
red color was widely used, often in the same memo, one near 
context occurs defi nition of color red and reddish. Attractions 
show that by the end of the century adjective erubescent won 
all new positions and became a major element in group of 
red. Adjective mulberry (purple) begins expand its usage and 
now it is used not only in business artifacts, not only for the 
color of fabrics, but also for the names of color, body damaged 
from whipping" [1, p. 80]. 

So, in summary, N.M. Bahilinoyi basically completed 
formative transformation process and established the basic 
structure of colorful system, including Ukrainian, which is 
actual up to this day.

V. Ovsiychuk outlines specifi c classifi cation problems of 
color as an expression of complex changes in consciousness 
with the adoption of Christianity, namely "in color schemes 
appear phenomena dissonance and consonance, intense 
contrasts and harmonious coordination, saturated colors and 
weakened expressed through light mosaics and precious 
stones , depth tempera or frosted frescoes. Question of color 
and light will not fi nd a place in the works of local thinkers of the 
Kievan Rus time or later ..." [11, p. 8]. "For the contemplation 
of icons and temple images" passions "and the crucifi xion of 
Christ and scenes of martyrdom ancient righteous cause in 
ancient human right is complex and diffi cult to describe the 
feeling majestically tragic emotion that accompanied the 
spiritual pleasure" [3, p. 134].

Nominating importance of Ukrainian vision system the 
symbolism golden color is rather important (golden prince 
word, gold background with the image of the Virgin Orans 
in the Saint Sophia Cathedral as a manifestation Sophian – 
wisdom – the basic law of the state Ukrainian). In the times 
of Kievan Rus’ ... the word play a crucial role not only as an 
important factor that creates a human personality. It was seen 
in ancient culture that the most important characteristic that 
creates people is an ethnic unity" [6, p. 99].

V.S. Gorski says that in ancient philosophy knowledge of 
the world rushes in exegesis, which defi nes a "reorientation 
in cognitive activity on the interpretation of texts" [6, p. 100]. 
It was at this time attitude philosophical problem – "how to 
understand the unknown, transcendent God as man can 
come into contact with mystery, otherworldly, sacred heart 
... is the place ... knowledge and understanding of the world 
and of the world, most signifi cantly the world’s intention to 
practical and spiritual assimilation of reality that is inherent 
in Old style of thinking" [6, p. 101].

The national symbols of Ukraine is dominated by gold and 
blue colors. The basis of selection Orans blue (the color of 
heavenly background of transcendence, wisdom) by princes 
as a symbol of wisdom, wisdom formed are the main principles 
of construction of the ancient state. In Kievan Rus ‘True’ 
wisdom was understood not just as a knowledge of things, 
but through the understanding of God as the ultimate essence 
and truth. The world around in terms of "good" Wisdom is 
not self-suffi cient value, understanding its importance only 
because God "did that, as well as see them is from the 
creators of fancies "...And thus wisdom becomes refl exive 
nature. It is addressed not to the outside world, but through 
him to master of divine "truth" that has mystery meaning of 
human existence. Wisdom thus conceived as solving riddles 
personal "I", understanding the meaning of life. Understanding 
the wisdom that has the quality of refl exivity, but her inherent to 
think of itself was produced already in neoplatonism" [6, p. 79].

V.A. Moskovich, exploring the coloristic terminology 
woodlands, near Carpathian and Carpathian dialects, 
provides specialized subsystems of defi nitions of color in the 
national outlook and highlights the infl uence of one system 
to another resulting in the changes in form, meaning and 
distribution of words denoting colors. Ukrainian coloristic 
system structured and systematic in its diverse manifestations 
complex representations that summarizes literary Ukrainian 
(scheme lodged V.A. Moscovich: red, yellow, green, light 
blue / blue, white, black, gray, purple, brown, beet, cherry, 
orange, brick, orange, green, gray, pink, red, gold, violet, 
ultramarine, crimson, ink.). 

Specifi city of color systems is also found in Ukrainian 
dialects. They differ in their components, but due to the 
continuous development of ethno-cultural processes, 
the mutual influence and transformations of the colors 
defi nition(gray, black, blue, red, purple, brown), and the 
other – to determine resistant names of colors that dominate 
and represent the basic concepts in this system (white, black, 
yellow and green colors by Moscovich V.A.) [10, p. 143]. For 
example: Hruzyntsi, Khotyn district Chernivtsi region: 1 dark-
red, 2 yellow, 3 green, 4 pigeon color, blue, 5 white, 6 black, 
7 white-haired; color of lily, cabbage, rose, corn, cherry beet, 
purple, color of pumpkin, heat, color of stone [10, p. 131].

Nomination of color defi nition in the traditional systems 
throughout the history was formed by means of sensory-
associative mapping and specifi cation of philosophical ideas 
in a coherent coloristic system that defi nes aesthetically 
normalized characteristic type of behavior that was represented 
in the folk customs and traditions.
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COLONIAL AND POSTCOLONIAL ISSUES IN THE UKRAINIAN
 DISCOURSE: SOME ASPECTS OF THE ANALYSIS

The named paper analyzes the colonial and postcolonial studies in contemporary Ukrainian discourse

One of the important areas to modern Social and Human 
Sciences of Ukraine are postcolonial studies. It considers 
Ukraine as a colonial and postcolonial phenomenon. However, 
membership of Ukraine among post-colonial countries has 
and still causes some debates among local researchers. 
Meanwhile, according to S. Hrabowsky, the major Western 
Sovietologists never questioned the imperial nature of the 
Soviet state and the colonial status of Ukraine. Nicholas 
Livytsky, PA UNRady Chairman and member of the Central 
Committee of the League of Peoples Liberation Soviet Union, 
noted that "...the power of totalitarian communist regime in 
Moscow is also non-Russian peoples of the Soviet Union. Most 
of these people created their democratic independent state 
after the revolution in Tsarist Russia in 1917, but soon after that 
they had become the victims of aggression by Soviet-Russian 
imperialism. The largest among these peoples is Ukrainian 
people. However, the Ukrainian People’s Republic, whose 
independence was proclaimed on January 22, 1918, was 
one of the fi rst victims of Soviet aggression, and its territory, 
after a continuous three-year war was fi nally occupied by 
the end of 1920 "[6, p. 11]. And further: "In the countries of 
the non-Russian peoples of the USSR dominated regime of 
colonial oppression. National cultures of these peoples, their 
economic and political life is completely subdued to Moscow 
Centre" [6, p. 12].

It should be remembered that "... unlike colonialism at 
the West, where national problems often belonged to the 
category of racial issues and overseas conquests, Russian 
colonialism largely dependent on national identity and the 
expansionist policies of neighbouring countries – says 
researcher of colonialism Eva M Thompson. – The Russian 
military has participated in this process, introducing the 
conquered territories of the Russian narrative presence and 
displacing these territories to their own history and literature, 
had important for them. Russian writers ... support the central 
government for action on how to keep the periphery able to 
speak their own voice and to notify about your own experience 
as a single object of the story, not only as a supplement to 
the centre "[10, p. 19–20].

This phenomenon is most clearly documented in 
Shevchenko’s poetry: everything that is happening in Ukraine 
is "on our – not own land." Displacement of historical relics, 
the destruction of folk memory are an essential condition for 
the existence of the colonized, whether the individual or the 
community as a whole. As a result of such practices formed 
stable fainting people to own history and distorted self- notion.

D. Dontsov in one of his most interesting works, named 
"Unseen Tablets by Kobzar (Mystic Chivalry of Zaporizhzhya)", 
wrote: "... Ukraine has ceased to be a nation state. Why? 
First – because it has "no Sich not be that all managed", that 
is – "disappeared ruling class no longer own power – the fi rst 
sign of the concept of state. Instead self-government – alien 

Moscow "corporals ruled Ukraine." The second sign of the 
nation – its own territory. She was in the Ukraine? Actually – 
no, "Shevchenko this aptly said:" ... we lived "in our, not own 
land." On our and not on its territory. For our steppes Moscow 
were "sold sole Jew and dumbness" and the Ukraine, "that 
Bohdan Lyakhov crushed, bastard Catherine sat locusts" ... in 
our country, but not my land ... "[4, p. 26]. And then Dontsov 
says: "Finally, the third sign of the state of the nation – for 
power, territory – is humanity. Has it? – Also no, because ... 
Ukraine complains that "the sons of a strange work," alien 
invader labourers, servants – not humanity in due terms. 
Population, as well as territory the regime – not our own, 
becomes the property of aggressive hordes "[4, p. 26–27].

Summarizing all the above said, Dontsov draws parallels 
with the more ancient times: "In his sermon Serapion Kyivan, 
saying an attack on Kyiv" people ill and February, "said:" 
Our Strength princes disappeared, destroyed God’s church, 
trampled the holy places "Otherwise ...: as in Shevchenko – 
lost the fi rst sign of the people of the state – its own power 
for the contrite ones political and cultural elite of the nation 
... Next: "our village overgrown weeds" (Ukraine "weed was 
covered" in Shevchenko), "our land become prey to strangers" 
(we were "on our not own land" in Shevchenko) – disappeared 
the second award of the nation-state’s own territory. Finally, 
"our work took strangers" (our people "in a strange work" in 
Shevchenko). There was the third element of the concept of 
the state – free people "[4, p. 27].

The essence of imperialism is well exposed by modern 
scholar E. Said in the book "Culture and Imperialism". He 
writes: "In my work the term" imperialism "means the practice. 
Theory and becoming the dominant metropolis that manages 
a remote area ... Quoting Michael Doyle: "Empire – a formal or 
informal relationship in which one state controls the effective 
political sovereignty of another political society. This control 
can be achieved by force, political collaboration or economic, 
social or cultural dependence. Imperialism – is merely a whole 
process or policy establishing or maintaining empire "... In 
our own time, mainly colonialism ended. Imperialism, as we 
shall see, delayed in its usual place – in the general cultural 
fi eld and in specifi c political, ideological, economic and social 
practices "[9, p. 44].

Colonial totalitarianism, as noted by E. Said, unlike classical 
imperialism does not allow in its territorial and cultural criticism 
within dekolonialniy exist except in the form of dissent. Instead 
classic colonialism somewhat assumed its internal criticism, 
though not tolerated it. "A relevant and tangible adjustment 
approaches and understandings in order to establish the 
contribution of decolonization, cultural resistance and 
opposition on Imperialism in literature Modernism – says E. 
Said. – Although, as I said, the adjustment has not happened by 
the end, we have suffi cient grounds to consider that it started. 
Today, many speeches in defence of the West are actually 
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